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Mikrophonie |
fiir Tamtam, zwei Mikrophone, zwei Filter und Regler

Aloys Kontarsky, Tamtam 1 Alfred Alings, Tamtam 1t

Johannes Fritsch, Mikrophon 1 - Harald Boj€, Mikrophon 11
artheinz Stockhausen,

Jaap Spek & Hugh Dav

lter & Regler I
. Filter & Regler 11
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@ Mikrophonie II

fiir Chor, Hammondorgel und Ringmodulatoren
Alfons Kontarsky, Hammondorgel

Johannes Fritsch, Zeitgeber

Mimi Berger, Mcta Ackermann, Frigga Ditmar,

Ulla Terhoeven, Helga Hopf, Monika Pick, Sopran
Arno Reichardt, Dietrich Satzky, Hermann Steigers,
Peter Weber, Friedrich Himmelmann,

Werner Engelhardt, Bag

Einstudierung & Leitung: Herbert Schernus

KARLHEINZ STOCKHAUSEN (+1928) Time

DISC 1]

1] Klavierstiick I 2’56
2] Klavierstiick 11 1'47
3] Klavierstiick 1T 027
4 Klavierstiick IV 202
5] Klavierstiick V 5'24
] Klavierstiick V1 25'23
7 Klavierstiick VII 6'34
(] Klavierstiick VIII 1'43
] Klavierstiick IX 9'42
10l Klavierstiick XI 13’59

Aloys Kontarsky, Piano

(Recordings: KGH, Winterthur, Switzerland, July | & 2, November 15-17, 1965)

Total time: 70'37
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[Disc2]
[1] Klavierstiick X
Aloys Kontarsky, Piano

Time:

2’15

(Recording: KGH, Winserthur, Switzerland, November 15-17, 1965)

121 Mikrophonie I

26127

fiir Tamtam, zwei Mikrophone, zwei Filter und Regler

Aloys Kontarsky, Tamzam |

Alfred Alings, Tamtam Il

Johannes Fritsch, Mikrophon 1

Harald Bojé, Mikrophon 11

Karlheinz Stockhausen, Filter & Regler |

Jaap Spek & Hugh Davies, Filter & Regler 11

(Recording: West German Radio Studios, Cologne, December 17 & 18, 1965)

3] Mikrophonie 11

14°51

fiir Chor, Hammondorgel und Ringmodulatoren

(Text: Helmur Heissenbiiteel)

Alfons Kontarsky, Hammondorgel
Johannes Fritsch, Zeitgeber

Mimi Berger, Meta Ackermann, Frigga Ditmar, Ulla Terhoeven,

Helga Hopf, Monika Pick, Sopran

Arno Rud\ardly Dmmh Sal.zkv. I{crmann Stugcr\ Peter Weber,

Friedrich Hi Werner Ej

Einstudierung & Leitung: Herbert Schernus
{Recording: West German Radio Studios, Cologne, June 11, 1965)

Total time: 63'48
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KARLHEINZ STOCKHAUSEN:

KLAVIERSTUCKE [-XI - MIKROPHONIE 1 & 11

The following texts by the composer accompanied the original long-play recording. As they, like the

recordings themselv
with this new edition.

espite — or rather because of — the
importance of tonal color composi-
tions in my electronic music, in the
orchestral and vocal works, 1 have
from time to time concentrated on “Klavier-
stiicke” [piano pieces]; on composing for one
instrument, for ten fingers, with meticulous
nuances of instrumental tone and structure.
They are my “Zeichnungen” (drawings). I
wrote the third and second Klavierstiicke in
1952 in Paris for my wife Doris, who studied
pmnn with me at the Hochschule fiar Musik in
Cologne. 1 then added the first and fourth
Klavierstiicke. In these four pieces, a transition
can be seen from “selective” or “point” music to
“group composition”.
he second cycle, begun in late 1953 in
Cologne, is characterized by an expansion of
the tone composition by means of the piano: [
found six new “touch forms” that changed the
way the piano tone was built up, just as before
in Elektronische Studien | hs nmpmed tones
using a series of “envelops I defined new
symbols for these touch forms. Above all, I was
greatly aided by the discovery of harmonics

16

, are interesting documents of their time, they are being reissued in unabridged form

with “subharmonic” resonances: these made
possible the simultaneous combination - on
one tone - of short, staccato notes with soft,
undamped “echo” tones. In addition, I no
longer composed single notes and chords, but
sounds with characteristic mner structures. The
so-called "snm" notes” — what were earlier
known as “grace-notes” — were used in great
number, u\ln['mn' in groups ufuryuw density
around “nuclei”: Klavierstiicke V-X were all
characterized by preceding, simultaneous and
succeeding tone groups arranged around their
nu Klavierstiick X consists almost entirely
of “small notes” forming tonal complexes of

greater or lesser density around few tonal
nuclei.
1 have written several texts about the

Klavierstiicke for radio programs, and they have
all been published in “TEXTE" (two volumes,
DuMont Schauberg, Cologne) which includes
an extensive analysis of the first Klavierstiick.
As early as 1954, | V\nrked out a plan for a cycle
of twenty-one Klavierstiicke divided into six
subcycles as follows: I-IV / V=X / XI | XII-XVI/
XVII-XIX [ XX-XXI, of which [-XI have been

completed to date. Klavierstiicke -1V are
dedicated to the Belgian pianist Marcelle
Mercenier, Klavierstiicke V-VIIT to the Ameri-
can pianist David Tudor, Klavierstiicke IX and X
o Aloys Kontarsky, and Klavierstiick XI to
Doris Stockhausen, née Andreae.

Documentation
COMPOSER

Since Nnhhm;_ his studies (194751, Cologne
Un and Hochschule fir Musik),
ar[hclm Stockhausen, born August 22, 1928
near Cologne, has composed KREUZSPIEL for
oboe, bass clarinet, piano, 3 percus
(1951); SPIEL for orchestra (1952); PUNKTE
for orchestra (1952-62); KONTRA-PUNK-
TE for 10 |n~mnmnh (1952/3); KLAVIER-
STUCKE I-IV (1952/3); ELEKTRONISCHE
STUDIEN I and Il (1953/4); KLAVIER-
STUCKE V-X (V-VIII 19545, IX-X 1954/
61); ZEITMASZE for five woodwinds (1955/6);
GRUPPEN for 3 orchestras (1955/7); KLA-
VIERSTUCK XI (1956); GESANG DER
JUNGLINGE (1955/6), LUS for 1 per-
cussionist (1959); CARRE for 4 orchestras and
choirs (1959/60); REFRAIN for 3 performers
(1959); KONTAKTE for electronic sounds,
piano and percussion instruments (1959/60);
ORIGINALE, musical theater (1961); MO-
MENTE for soprano solo, 4 choir groups and 13

instrumentalists(1962/4); PLUS-MINUS, twice
seven pages for elaboration (1963); MIKRO-
PHONIE I for tam-tam, 2 microphones and
2 filters (1964); MIXTUR for orchestra, 4 sine-
wave generators and ring modulators (1964);
MIKROPHONIE I1 for 12 singers, 4 ring modu-
lators and Hammond organ (1965); QOLO fnr
one melody instrument and magnetic
recorder (1966); TELEMUSIK (1966); ‘\DIEU
for wind quintet (1966); PROZESSION for
tam-tam, viola, electronium, piano, micro-
phones, filters and potentiometers. All works
have been published by UNIVERSAL EDI-
TION, Vienna-Zurich-London.

Writings: TEXTE, Vol. I, zur elekeronischen
und instrumentalen Musik; TEXTE, Vol. 11, zu
eigenen Werken, zur Kunst anderer, Aktuelles
(DuMont Schauberg, Cologne); numerous arti-
cles in periodicals, principally in “Die Reihe”
(Universal Edition, Vienna; Theodore Presser
Co., Bryn Mawr, Pennsylvania).

First Stockhausen monograph: K. H. Wormer
(P. ]. Tonger, Rodenkirchen/Rhine, 1963).
Since 1955, instructor at the Darmstadt In-
ternational Summer Courses for New Music;
since 1963, instructor at the Cologne Courses
for New Music; 1963, teacher of composition at
atory in Basel, Switzerland; 1964,
visiting professor of composition at the Uni
versity of Pennsylvania, Philadelphia, U.S.A;
1966/7, leader of a composition class at the
University of California, Davis; since 1953,
permanent participant in the Studio for
Electronic Music of the Westdeutscher Rund-
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